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Purpose 


The purpose of this book is to provide a framework 


for the study of "received" writing and symbols thought to 
originate outside of daily human experience. These symbol 
systems may be felt to originate from "other worlds", 
"other dimensions" or from non-human entities. 

In order to embark on a collection and study of such 
derived symbol systems, certain basic information is 
necessary to provide a working framework=within which 
study can begin. This information, includes a basic 
knowledge of systems of terrestrial writing, both current 
and historical, and certain psychological functions felt 
to pertain to the use and development of writing systems. 
It is with this in mind that the present introductory book 
is offered; that is, to provide the researcher a basic 
primer of writing systems that might prove useful as a 


companion \for further study. 


This work is divided into topical parts. The first 
part deals with those types of symbolic systems currently 
known. These range from various forms of writing, 


ancient and modern, to other symbolic systems such as 


musical notation. One of the sections of examples 


contains samples of terrestrial scripts from all over the 


however, is not an 


world and across time. This, 


exhaustive sample; there are hundreds of symbolic systems 
in the world. As a more exhaustive exposition of such 
scripts the reader is refereed to The Alphabet by 
Diringer. 

The second part of this book deals with general 
considerations found useful in dealing with "received" 
writings. These include very general linguistic and 
symbolic considerations, psychological processes, and more 
general background issues about the space and time 
continuum we inhabit. . 

Additional sections give actual examples of 
"received" symbol systems, included again not as an 
exhaustive sample but as an indication of examples of 
types of scripts. Also, included is a section of scripts 
consciously. made up by individuals in a study. These 
subjects participated in an "experiment" to find out what 
types of stripts can be generated».consciously for 
comparison with the actual "received" script samples. 
Finally, a section on tentative\conclusions has been 


included with preliminary findings on and speculations 


about "received" scripts. 


It is hoped that this little book is found helpful-to 
those embarking on this study and that it will act as a 
stimulus for interest in this area. Also, it is hoped 
that collectors and investigators in the field will send 
the author further samples so that a more complete 
analysis can bé attempted. Included at the end is a 
permission form that can be copied and sent to the author 
along with writing samples so that these works can be 
studied and shared. Please use this form to-cever any and 
all submitted samples. 

Thank You 


Mario Pazzaglini, 1992 
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Introduction 

There are upon the earth and throughout time many 

types of writing. These are diverse systems of symbols 

developed by various cultures; systems of symbolic 

representation of thoughts, words, and ideas. Clearly, 


while most of these systems are known to have been 


developed here“on @arth, there persists many traditions 
attributing the origins of some writing to various extra- 
human sources» In Egypt, for instance, the god Thoth is 


said to have given to the Egyptians among~other things, 


the gift of writing. Oannes, a being half man jand half 
fish, carries a similar story for the mid-east 
(Mesopotamia) and Quetzelcoatl, the feathered serpent, for 
some of the cultures of Mexico. In addition to these 
cultural myths, some individual people tell stories of 
being given systems of writing and symbols by extra-human 
or extra-terrestrial sources either through direct contact 
or by mental processes. Traditional research explains 
these myths as part of creation stories, and strives to 
find the "real" sources of the.symbolic systems in the 
natural processes of cultural development. One researcher 


tries, for example, in a book on pre-dynastic signs (e.g. 


pottery marks) found in Egypt to show how these signs may 


have developed into the systems of Egyptian hieroglyphs as 


we know them. A purely human to human handing down ‘and 
development of a script is implied; a system of symbolic 
representation developed as a result of ordinary evolution 


from primitive marks and writing. 


predynastic signs become symbols 


Fig.1 


In Sumerian epigraphy (the study of symbolic writing 


systems) the development of a pictographic script into a 


cuneiform writing system has also been clearly shown. 


Sumerian pictographs become cuneiform symbols 


Fig.2 


In the light of the above, and of special interest 


here are symbolic systems reported to have come from 


extra-human and extra-terrestrial sources. This, it must 


be noted, is not a new concept. in ancient times, in 
the middle ages, and throughout all times, in fact, there 
appear systems of writing attributed to the gods, angels, 
spirits, and, more recently, to beings from other worlds. 
These systems seem never to have been used as everyday 
scripts, but fare used for ritual, magical, and other 
special purposes, (and sometimes are felt to carry special 
and important messages for mankind. In the Bible, for 
example, there is the instance of the "writing on the 
wall"; the words "mane, thecel, phares" written, in the 
normal writing of the time. Here “the words are 
untranslatable but are interpreted to carry a message of 
great import. A similar example of a message given from 
heaven is, of course, the ten commandments themselves. At 
other times completely strange symbols with completely 
unknown-meanings are found, and, while inspiring awe and 
purporting. to proclaim important messages, are really 
never translated in the true sense of the word. A nice 
example of this from modern times was given to me by a 
young man recalling events from his childhood. He stated 


that when he was young (about 4+5 years old as his mother 


tells it) he would write down lines of characters, "page 


after page of strange script." When asked what. it -all 


meant he said that he did not exactly know, but that this 
symbol system represented " words and music that the 


angels used to write down their songs". 


™~ We jb OMX 
ae OG. UK 
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"Angelic-music" writing from c. 1944-45, done at that 
time by a child 4-5 years old’. "They\gave it to me; it 
just came into my head." 


Fig.3 
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No translations of these writings exists, but some 


observations are interesting: 


a some "letters" look like some letters we have 
seen, e.g. xX, Mm, Zz. 


Dis there are some angelic alphabets that look 


somewhat like this (See sections of example of 
scripts) ) 
os some symbols in the message repeat - there 
may be an inherent pattern. 

4. there are about 20 different repeating symbols plus 
some miscellaneous symbols indicating the 
possibility of a true alphabet. 

5. the writings are felt to come from an external 


source but are received though a internal process 


somewhat like internal dictation; "I didn’t make 


these up, they came to me." 


This small book tries in a preliminary way to 


establish an approach to such-easscript and other 
"received" symbolic messages, whether "actually seen" or 


"internally dictated." 


As a note with reference to #4 above, it is usually 


known that at least 500-600 symbols are needed for an 


ideographic script like Chinese, where symbols stand for 
ideas and entire things and concepts (e.g. "Oy = sun or 
life giving light). A syllabic script is one where each 
symbol stands for at least one consonant and one vowel; 
about 60 symbols are needed for this kind of a system 
(e.g. AY = mas) An alphabet is a system where one 
symbol equals one letter, about 20-30 symbols are needed 
for a system such as this (e.g. our own alphabet ABC 
etc.). These approximate numbers provide a™rough guide 
when trying to evaluate the broad format of a system in 
terms of total number of symbols. 

The scope of this book limits itself to developing 
a preliminary approach to such received scripts. Most 
undeciphered ancient terrestrial scripts were approached 
with the help of outside referents, either, for example, 
the finding and use of bi- or tri-lingual texts like the 
Rosetta Stone in the case of Egyptian hieroglyphics, or 
by, looking for related scripts or languages to the one 
being studied. The possibility™oef decoding a script 
where neither the language nor the symbolic system is 
known is remote. Even for undecoded terrestrial ancient 


Scripts, it is difficult to formulate a decipherment 
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where we can usually make assumptions about how a human 


mind works linguistically. For example, the Phraistos 

disc (see section on script samples) is the only sample 

of this particular script that is known, and therefore 
defies analysis even today. In the case of a truly alien 
script even more unknowns enter the picture. 

When we appréach an extra-human or extra-terrestrial 
script we are left with many unknowns. (When we say 
extra-human we mean of an origin outside of the homo 
sapiens species; when we say extra-terrestrial we mean 
from sources besides this planet). 
is We do not know the language or its structure of 

grammar. It could have a totally foreign structure 

that cannot be conceived of by us humans with our 
particular kind of intellect and consciousness. 

2% We do not know if symbols themselves refer to 
concepts, ideas, words, syllables , letters, or 
even none of the above. 

3. We do not know if the script has any meaning at 
all; is it just someone’s.-private unconscious 
babble, an art form, or simply made to evoke 


certain internal states, emotions, ideas, etc. 


4. We do not know if there are comparable forms 


already known. Some examples of extra-human or 


extra-terrestrial scripts are felt to be 


"Egyptian" or "Sumerian". Most often those making 


these claims and comparisons seem to have little or 
no knowledge of the languages involved. In one 
instance a script which was offered as an alien 
script, turnéd out to be some possibly unconscious 
or, more perversely, a consciously reproduced 
rendering of the script used in the dictation of 
the Book of Mormon. One person evél™sent in an 
ordinary Xerox copy of the cover) of an edition of 
the Book of Mermon that had that script as its 
cover. Hopefully, some of the information 
offered in this little book will help eliminate 
such obviously erroneous comparisons. 

We don’t know where the script came from. It could 


be from any source, for example: 


a, seen and copied from a terrestrial source 

b. geen and copied from an extra-terrestrial 
source 

Lai Same as a. or b. but sé€en and remembered and 


therefore open to memory error and 


psychological {conscious oer unconscious) 


hr Oe eee 


Manipulation. For instance, a "letter" like 
° 

WY, while not M, is remembered as an M and 

therefore becomes an inaccurate rendering of 


the original. One example sent to me was a 


symbol system copied in the old Palmer method 
of our own script so that Pe was rendered as 


hes and™then set equal to "L". Likewise, 


Th rendered ee and therefore set equal to 
an “OQ; 

d. A script is seen, as in one case, "in a book" 
given to the person by "an angel-like 
creature" and this exposure later "inspired" 
dictation through "telepathy" of writings fe 
‘the same or similar script as seen in the 
book. The subject in this example had no idea 
of what any of the writing meant. 

e. A foreign language is dictated through 
"telepathy" and written down in phonetic 
script (e.g. "ah-kaza-mee-ka-doon"). Here the 
script is our own alphabet but the meaning is 
totally obscure. This is in some sense 


writing "in tongues", much like speaking in 


tongues. 


—- 


£. A script or message is "dictated" directly or 


by "telepathy" with no previous input. “This 
usually begins spontaneously in people. 


Actually it is easy to train people to do this 


and is sometimes called " channeling”. At 
first people can be taught to "receive" 
messages\in their native tongue; next they can 
be taught to think and then speak in tongues - 


at\ first small phrases and later entire 


paragraphs. At times the subject will feel 
that these utterances have meanings of great 
import though perhaps only vaguely statable in 
words. In this process it is helpful if the 
subject is in a somewhat altered state, either 
in a hypnotic trance-like state, meditative 
sate, or in an excited or altered state, 
perhaps, through the use of religious ritual, 


"hypnosis", or even drugs. Finally, after 


practice, some people are able to write their 
utterances in totally-wnknown scripts. These 
sripts can evolve into elaborate schemes 


producing hundreds of pages of material with, 


what seems to be grammatical structure and 


syntax. In other words, complex repeating 


linguistic structures very much like a 


language can thus evolve. That this much is 
true is undeniable. 

Clearly, one large question as to source 
concerns the nature of reality itself. Is the 
utteranée, totally a personal process with no 
external input and the product of complex 
unconscious processes? Are there beings out 
there putting thoughts into ourminds, or, 
actually showing people real alien) script? 
Epistomologically, this is a\complex problem 
and requires careful study. Adding to this 
‘complexity is the possible existence and 
questions of "other" dimensions. Is our 
space-time framework the only one or do others 
exist interpenetrating ours. Do beings from 
Other dimensions visit us? 

Finally, there are some instances where 
objects are found purporting to be of actual 
alien origin and having *on them alien script. 
Objects covered with symbols have reportedly 


been found in the earth by farmers plowing 


their fields. Other objects are said to have 
been handed to people directly by entities 
unlike humans. One interesting version of 
this concept suggests that the earth itself or 
its own "consciousness" may attempt to 
communicate with us by “issuing forth" by 
spontaneous formation, objects with script on 
them or of a symbolic structure. These would 
be\messages directly from the earth. Some 
people feel that these are -mérely natural 
productions and only coincidentally have, or 
seem to have, symbolic meanings. One name for 
such productions is simulacra; objects and 
patterns produced by nature that 
coincidentally have "meaning" for us. We 
could go a step further and propose that 
unconscious process, also an arm of nature, 
could function this way and produce meaning 
bearing symbols and words that only operate by 
a primitive sense of recognition . and 
similarity. They. could) have at least 
rudimentary grammatical structure, thereby 


conveying to us messages from deeper parts of 


18 


ourselves. Jung felt that these could. be the 

"psychoid" results of strong archetypal images 

- that is the unconscious becoming real. 
Finally, we don’t know if a received script even 
has a meaning. Perhaps, it is more like a song 
without words that interests us but cannot be 
explicitly” translated. Or, perhaps, there is 
meaning and we will never know it concretely, but 
only suspect its presence and intuit its import. 
Hope, in such instances, can muddy as-well asassist 


our search. It is clear that in a/study similar to 


the study of alien script all usual assumptions 


finally crumble. It is convenient to assume that 
it is of real alien origin, or that it is really 
translatable, but perception of reality becomes 
tricky when human motivation is involved. 
Conscious motivation is complex enough, given 
people’s motives to report, deceive, be deceived, 
be noticed, gain notoriety, or strive for financial 
gain. At times, however, script is elicited or 
produced by totally straightforward and honest 
individuals faced with the reality-straining 


experience of having something totally 


unexplainable happen to them. We must deal with 


these people and, after attempting to weed out 
obvious seekers of fame or fortune, help them 
understand, if possible, what has happened to them. 
The warning here is that as we stand before complex 
conscious and even more complex unconscious 
processes; We must be humble; we really know very 
little about how things actually are in the "real" 
world whatever that may be. Physics teaches this 
lesson well. As one system of understanding gives 
way, stranger and stranger versions” of \how the 
universe works appear, until finally, we may find 
at the end of the search that it is our own path 
that creates our future knowledge. With all this 
said, we must be aware that all of our assumptions 
are just that, and that all our rules of knowledge 
construction are open to refinement and change. We 
are left, then, to gather, look, wonder, and think 
about what we have found. We should avoid the 


error of final conclusions. especially on. the 


borders of what we know. 


pm 2 . di 


The following section contains some known types of 


symbolic systems. This "menu" can help us see what 


symbolic systems exist and may thus be used in generating 


possibilities when viewing unknown scripts. (The section 


on examples contains some samples of the following 


types.) 


i 


True alphabets - A true alphabet is a system of 
symbols (usually between 20 & 30) where each symbol 


stands for one letter or sound “(vowel or 
consonant). These are relatively resent systems, 
dating (depending on the sources read and 
interpretations of research) from about 1000 B.C. - 
2500) “B.C. A good example of this is our own 
alphabet used in this book, our ABC’s, where each 
letter-sound, whether consonant or vowel, is 
indicated by its own sign. A,E,1I,0,U and sometimes 
Y.,are, vowels, and the rest B,C,D,F,M, Gtc.; 
consonants. Such a script has clear and definite 
characteristics - for example, letter frequency 
(e.g., E most common letter) and characteristic 


combinations (e.g., ST, SP, TH) that follow certain 


rules of combination. (E.g. EFXTEX is clearly not 


an English word; it just doesn’t fit the pattern. 


TLALOC and FORNO are also clearly not English 
words, but are Mexican-Indian and Italian words 
respectively.) All languages have repeating 
characteristic patterns of use of letters. 

This rule has an even broader base in that all 
symbolic systems that we know of carry with them a 
pattern no matter how obscure and complex. Without 
pattern there would be no system as we know it. 
Some systems, however, could be so foreign to us 
that they do not conform to our understanding of 
the word pattern, or may have grammars that elude 
our understanding. Nevertheless, attempts can be 
made, usually of limited scope, apply our rather 
parochial rules to strange situations. If there 
are "alien" or "angelic" writing, and if "aliens" 
or "angels" are going to communicate with us, their 
systems might not be understandable to a human 
psyche. Indeed, it would be a wonderful surprise 
if such a script from a consciousness unlike our 
own could become clearly knowable. 

Syllabic scripts - A syllabic script is one in 


which each symbol stands for a consonant and a 


vowel. One example is Tibetan script where, >for 


instance, HN stands for AH and Al stand for MA. 


In addition, in such a system a system of marks may 


be used to augment or change the basic sound. 
oe 


——— 
[e.g. CA where AH changes to OM]. Such systems, 


then, may contain symbols for consonant-vowel 
combinations™with additional marks to change the 
basic syllable. Some systems like Hebrew may bea 


mixture.of 1. and 2. i.e. both somewhat alphabetic 


and syllabic. 


- Ideographic scripts contain 


symbols &.. ideas, or, at\times, concepts; 


the symbol , for example, means "no smoking". 


There are no letters here; the entire glyph means 


something. Further, and most interesting, is the 


fact that this symbol is understandable no matter 


what language is spoken; it goes directly from 


symbol to idea, never needing to become a word. 


Another type of ideograph is seen in the Egyptian 


hieroglyph for "RE" or "RA";-the sun; although here 
the symbol 


a real intermediate word is implied, 


speaks directly for itself. (Ancient Egyptian is a 


very complex system itself and is illustrated in 


the section on examples.) Another example S : 


which in some systems related to Mayan may indicate 


the concept of time. 


Logographs - Logographs are signs that stand for 
words. may, for example, stand for life or 


"ankh" in Egyptian, or oo may Stand for Mars. 
(Note that n~@ also stand for male and 2 for 
female or Venus) . Logographs and ideographs may 
not have very distinct borders between them. 
Combination systems - Some systems}™it seems, 
developed over the centuries into complex mixtures 
of all of the above (1,2,3 & 4). \A culture might 
start out with ideographs having vague and large 
referents, and then progress to more clearly 
defined ideographs and then to more narrowly 
defined (word = sign) logographs. 

The rebus - The rebus is a verbal construction 
written with symbols for words whose sound are used 
to make a new word. For example, the picture of a 


"bee" and a "leaf" give the-word "belief." 
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The Rebus Fig.4 


This is an extremely useful form, for it makes 
use of symbols in a very flexible way. In 
addition, some researchers feel that the symbols 
can be used to add additional meanings to the 
compounded word by virtue of their original 
meanings. Both Egyptian and Mayan scripts use this 
principle of the rebus. 

Cursive script - At times scripts are so elaborate 
(e.g. Mayan or Egyptian) ‘that there develop 
additional scripts that. can be written more 


quickly. For instance, A becomes (ae s Our 


own alphabet has both printed and cursive forms, 
e.g., BOTH becomes Doth. Some cursive seripts 
have become further stylized and elaborated, such 
as the Palmer method version of our script. 
Egyptian had two cursive scripts, demotic and 


hieratic. 


HIERATIC. DEMOTIC w ENCHORIAL. 


es =f Jaret » RG we 
Sebi Au Aare Arsbed ay 37% sith | 


HS (25}2436) és 5 ee =) Sar / ras elvbeet ul ns asl 
ule wld wffsttt ye }33 isos} eiYorpeasan orf/erf Aare 


Fig. 5 


Minuscule - This refers to lower case letters in 
distinction to upper case or capital letters. 
Often, minuscule letters seem quite different from 
capital letters; e.g. S = (old form) = <2. 

Shorthand - Shorthand refers to various systems 
used to write rapidly as in-taking dictation. One 
Sample of script submitted as "extra-terrestrial" 


turned out to be an older form of shorthand. Ina 


shorthand script, again, single symbols or strokes 
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may refer to commonly used words or parts of words. 


An example of a shorthand script 
Fig.6 


Be i j i j - 


Thése are scripts of unknown origin used for 
magical, ritual, and divinatory purposes. They are 
also used on amulets and charms as carriers of 
intention. These scripts/are quite varied in form. 
Some are elaborate reworkings of the classic Hebrew 
alphabet, some of the Greek alphabet. Some are 


higher order sigils, designs of complex form that 
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perhaps "name" and invoke spirits, angels, 
elementals, and forces. One interesting process of 
magical letter formation is the use of parts of a 
series of magic squares with letters in them, for 


example: 


A 3 X 3 sigil system 
Fig.7 


In another sigil system, words are described 
on such a square by connecting with a line, 


squares that form the word, 


Another Sigil System 
Fig.8 


Other forms and symbols included in this 
rather large and ill-defined category are complex 
Ssigils and talismans. Again, these are complex 
magical and protective devices that are formed to 


function in various magical and protective ways. 


Usually, the form of such a design involves a 


complex set of instructioris form their making and 
use. These designs are of such layered and 
complex design that they hold almost no possibility 


of decipherment or "translation" without the use of 
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some external key, or by knowing the process—of 


their formation. For example, given the following 
deign, there is almost no hope knowing what is 


meant without a "key" of some sort. 


vile 


7, 
TY 


A Complex Sigil 
Fig.9 


Similar symbolic systems have been used in 
alchemy in descriptions of alchemical processes. 
In alchemy, there are literally hundreds of 


symbols; some referring to materials, e.g. iron, 
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copper etc., some to the sun, various planets; 


etc., and some to processes, e.g. to dissolve, to 


heat etc. 


° 8 j an imi BB - 


Ss 


These symbols are so well known that they now need 


little introduction. As a category they refer to 


signs that™.signify parts of the heavens and 


specific constellations therein - e.g. <i 


Libra, iS - Cancer, 4 - Jupiter, oO - Mars, 


etc. (a complete listing follows_in.the section 


on examples.) the origin of these symbols is 
complex and unclear. 

Another form of symbol in this category are 

constellation signs (including astrological signs) where 


a figure is drawn that represents a certain constellation 


which, in turn, has an entire myth attached to it. The 
symbol (or form of the constellation) then comes to stand 


for the entire myth. Some researchers feel that certain 


"alphabets" were formed in this way, where constellation 
signs and their myths were later used to represent 
letters and sounds (Moran and/Kelley)., Our own alphabet, 
though not having this particular history, does derive 


from actual pictures where A (Alpu) was an ox head and B 


(Betu) was a house; this is a well established ideas in 


the study of the development of our alphabet. Thus~one 


symbol system can evolve and be used by a secondary 


system for its elementary letters. 
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Hi = on iagram, a These are complex 
diagrams similar to sigils and felt to have a 
functional effect upon the observer. A Yantra isa 
meditational diagram that is felt to have a direct 
effect upon the person meditating upon it; it may 
also have an organizational funetton for the 
psyche. Voodoo diagrams have a function in 
organizing intentionality as part of a complex 
interaction between person, diagram, music, words, 
rhythm, and intention. Some sigils are functional 
alone or as part of talismans and amuletic devices 
of various functions and qualities (e.g. 
protective, to bring money, good luck, etc.). In 
alchemy and in chemistry, complex pictures and 
diagrams are also used to indicate intricate 
recipes for psychic and--material changes. and 
preparations. 

In this category also would belong various 


divinatory devices such as tarot cards, I Ching 
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diagrams and Runic formations. 


As seen from the above, this is a large, 


loosely defined category and biends into other 


categories listed above. The main point here is to 
define a category where not only does a symbol 
stand for something, but it also indicates a 
functiom or "performs" a function when properly 
activated by intent. Crop circles are felt by 
some to represent this class of symbol 

Heraldic and Emblematic Devices ."= These are 
layered symbols that indicate a group, family, 
country, vocation, or place of origin, etc. 
Examples range from modern day logos for companies 
to more traditional family crests, flags, guild 
devices and printers marks. Some single "alien" 


symbols "seen on craft" may represent this 


category. 
Numbers - Numbers are symbolic devices for 
indicating quantity and order. Almost all 


linguistic systems include~a.system of numbers. 
Some, like Mayan hieroglyphics, have more than one. 


Also used with numbers are symbols used to indicate 


functions such as addition,_+ ; and subtraction _- 


—_—! 
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The origin of numbers lies buried deep in history, 
beginning perhaps with counting devices like 
painted pebbles later symbolized by marks, and 


evolving finally into fully developed symbolic 


systems. 
15. Dance and Movement notation - This refers to 


systems developed to show bodily postures, 
attitudes, movements, and how various’ bodily 


stances change into one another as part of a dance 


structure. Labarnotation is an example of this 
class. 
16. Signatures and Inscriptions - Another idea that 


should be at least mentioned in our list of 
possibilities is the concept of "signatures" and 
"inscription". These words are used here in a 
special way to denote the idea, crudely stated, 
that ideas, words, qualities, etc. can be "put 
into" objects and then can be "read out" as words, 
symbols, and even produce change. Some alchemists 
and some Buddhist sects, for example, felt that 
bone, especially thigh and skull bones, could be 
imbued with information that somehow later could be 


activated, read out or used. In this process, 
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objects or areas of space are felt to contain 


information, or symbols themselves can contain 
information or become keys in our psyche for the 
release of or access to information from within or 
without. 

Genetic Codes - The genetic code can certainly be 
seen as,a symbolic system except that it is nature 
given and not psyche made, at least as far as 
science knows. It has a basic vocabulary and 
structure, the rearrangements of which not only 
"record" who and what we are biologically, but are 
also part of the machinery that actually makes us. 
Interestingly enough, in a similar way some script 
samples, especially sigil-like figures, are said 
both to contain information and act as bits of 
machinery that allow us to have and develop certain 
thoughts, knowledge, and experience. 

Codes\- Codes are distinguished from alphabets by 
the fact that alphabets are meant to convey 
meaning, while codes are. symbolic systems 
specifically designed to hide their messages. Some 


codes may be simple one-to-one symbol per letter 


systems or, for example, number for letter systems 


e.g. where 1 = A, 2 = B, 3 = C, etc. These codes 
are easily decoded because of word configurations, 
e.g. in English a lone symbol or a number would be 
I or A, i.e. words in English that consist of 
single letters. In English, for example, the most 
frequently used letter is E followed by T and A. 


Therefore ina text the most frequently occurring 


symbol would be E and the next most frequent an A, 


and so forth. More complex codes make use of more 
complicated systems, often needing™’ a Computer to 


decode them. 


Musical Notation - Musical notation refers to the 
various systems used to put tones, sounds, and 
tonal relationships like melody and rhythm on 


paper. Our sheet music is a familiar example here. 


With the above defined and enumerated we have a 
brief menu\of most symbolic system possibilities. We 
will need in any process of decipherment to consider such 
possibilities. Unfortunately,When some researchers 
attempt to "decipher" received. and unknown scripts, they 


greatly limit their menus of. comparison to naive and 


narrow possibilities, assuming, for example, that symbols 


always have simple one-to-one correspondences to letters 
as we know them. One sample submitted shows an alien 
alphabet as a simple listing of alternative signs for the 
alphabet as we know it; it is most improbable in this 
case that an alien culture has exactly the same phonetic 
alphabet as we do unless they were writing just for us 
English-speaking folks. 

We forget in modern languages, especially in 
English, that languages can have exceedingly complex 
structures and sounds totally foreign tous; exemplified, 
for example, by clicks (!) in some African tongues. 


Words like nouns may not always be "spelled" the same way 


as their form changes in relation to their grammatical 


use (e.g. Latin: amicus = nominative case = friend, 
amicum - objective case - to a friend). 

We should therefore approach all scripts with an 
attitude similar to the one generated upon first seeing 
the Grand\ Canyon; it’s a very big phenomenon and God 
only Knows what it is or what it contains. We need to 
use a-large menu of possibilities.and consider that some 
possibilities may not even be on our menu. Premature 
decipherment can be very misleading. Scripts that do 


yield to easy decipherment may be false or spurious; and 


not from an alien source but from the head of a hoaxer or 


naive "receiver". 
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III. Some General Principles 
With the above in hand, let us now mention and™ dist 
some broad principles and concepts useful in approaching 
received script. These are general observations and can 


serve to guide us in our study of symbols. 


: Thi an Ch when th ugh a n 


This is a well-known principle, as evidenced 
by the game of rumor where a message~is_ whispered 


or otherwise exchanged along a line of people, 


until at the end, a garbled version of the original 
emerges. The process of "garbling" is of great 
interest here. The mind’s conscious and 
unconscious processes mold and remold perceptual 
processes; perception itself is very prone to error 
and adjustment; error is the sum of versonal 
changes added to a perceptual input; output is 
always personalized. In one script, the person 
interviewed saw the mark pn since this looked 
like a T as we know it, he wrote the mark as a 


cursive T, <r - He then gave | as the received 


mark in his alien script. As an object of research 


this new personalized symbol is totally different 


and therefore 


neatly 


from the received mark, 


useless as information. Careful interviewing only 
finally retrieved the "real" ex Mark. (Another 
underlying assumption also demonstrated here is the 
assumption of an alphabet similar to our own, so of 
course oa = AL which of course it most likely 


is not). 


time and place. One script and its transliteration 
is as follows " ht On» . 
"summaelectron". As we look at this, many elements 
emerge as interesting; si looks like a Greek 
beta, summa is perhaps related to the Latin word 
for great; electron related to the Greek word for 
amber and now used to indicate a small negatively 
charged particle. This "word" was contained in a 
"message" about the "making-of electricity". It is 
an interesting mix of elements. What is happening 
here? Is this psychic. static, free association, 


something strange condensing into a conglomerate of 


the familiar; who knows. Many samples would™ be 


needed to tell. One person who submitted a script 
was "told" that they, the aliens, were using 
"pieces" of our experience and memory to speak to 
us. "We (the aliens) are using a combination of 
forms we find in your mind", was one quote. More 
interestingly» this kind of message about the use 
of "bits of our minds being used" has been given by 
a number of people submitting scripts and their 
transliterations. In one very clear..case, the 
person (a 16 year-old) gave mixed Latin, Greek, and 
old high German transliterations, of his symbol 
systems. He belonged to a religious sect that 
didn’t permit school or television. He said that 
he didn’t know Latin or Greek were, but, his family 
was of German descent ("100 years back"); he didn’t 
know old high German himself and neither did his 
family,. English, of course, contains Latin and 
Greek fragments; who knows the whole story here? 
How did he arrive at this strange mix? 

If we saw something; completely alien, and had 


to remember it and then later record it, we might 


obtain something like the rather charming example 


"received" in a Latin country, where we are told "I 
saw writing and it looked like pretty colored 
flowers all in a row; it was, I am sure a prayer to 
God in the language of all my ancestors mixed 
together in harmony". 
rtai a: n n SE 

separately formed by all human psyches. They arise 
as the result of our particular psychological 
structure, perhaps archetypes as Carl Jung called 
them, arising in the interaction-Of™a real world 
and our psyches. Archetypes are complex yet 


unitary examples of the formal basis of psychic and 


thereby physical symbols. One of the clearest 


examples of this is the quaternity, that is, all 
the implications, structure and functions of the 
number four. We have our four directions (up, 
down, left, and right), four elements (earth, air, 
fire, and water), four seasons, the cross, and city 
plans with two main intersecting roads in ancient 
and modern times, the grid pattern, chess, 
checkers, and the square dance; all are related to 
this structure. Therefore, if the symbol _+ 


occurs in an alien script this is of no great 
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surprise, and is not evidence of alien origin 
because many peoples in many places have used this 
structure and symbol. It arises spontaneously in 
widely separate human situations both individually 
and culturally. 

In more general terms, symbolic structures 
that use-archetypal figures can arise spontaneously 
in any human psyche, and do not necessarily come 
from alien sources. As an experiment (and this has 


been done) ask young children to™ make up an 


alphabet; they will use archetypal pieces) in this 
process, just as they do in their early attempts at 
building a sand castle using, for instance, the 


circle and square as basic plans. 


Scripts with the symbols . ae or & 
a, x, etc. could only be uses of archetypes of 
1,,4,\2, 3, and 5 respectively; they could and do 
arise ‘Spontaneously without any input. Simple 
archetypal symbols need _-not. be alien. Good 


examples of archetypal signs are the sun-symbol, 


& the spiral, @, water, AAR; the grid, th, 


swastika, ped (possibly another sun symbol and 


related to the cross ); the circle, Ov the 


square, mi and the triangle yan These easily 


arise in separate cultures without indicating any 
connections except for the facts of being human and 
living in the same space-time geometry. One 
feature of archetypal figures should be noted is a 
strong téndency to be symmetrical. It could be, 
therefore, that received scripts with a heavy 
archetypal component would probably contain many 
symmetrical symbols or compound=symbols whose 
components are symmetrical. Symmetry or an 
"excess" of it in script \could indicate an 
archetypal source without external input. . 

The evoking of an archetype can be a very 
numinous, or powerful experience. At the time that 
they occur, archetypal symbols and experiences can 
evoke in the personality a powerful feeling of 
importance. If this is an internal process, such 
as a dream, we feel that something of personal 
import has been elicitedor perhaps elucidated. 
If, however, the experience is exteriorized, as in 
a vision, powerful forces are set in motion to 


attribute reality and meaning to the vision, 


whatever the underlying "real" nature \ of / the 


experience might be. 


A real cloud that suddenly 


appears like the face of a lost loved one may be 
imbued with meaning that it, the cloud, does not 
have in actuality but that arises as a consequence 
of our personal presence as the "viewer". The 


observer’ constellates and projects the meaning onto 


the underlying phenomenon. A person might go 
furthersand state that so and so actually took form 
and appeared to them. Thus, at times, 
undecipherable scripts, either "seen" or received, 
may evoke meanings that are then felt to be real. 
Archetypes evoke feelings of profundity, these 
feelings may in turn evoke beliefs that are 
reported as external truths; the cloud itself 
remains silent. 

Another possibility, of course, is that the 
external phenomenon itself is a real intended 
message; here we would have the arrangement for a 
particularly powerful personal experience such as 
is evoked by mandalas, certain artistic expressions 


and perhaps some scripts. In the past, in fact, 


scripts have been produced that are expressly made 


to provoke feelings of awe; see for example certain 
celestial scripts and scripts made for. magical 


purposes. 


Celestial Script 
Fag. 10 


46 


Finally, it is a rule of thumb that the. more 


profoundly unconscious an evoked image may be, the more 


it will tend to project onto the environment and the more 


it may be experienced as powerful and alien. Once this 


kind of experience occurs, it is extremely difficult to 


let go of it as a passing thought, and there is a strong 


tendency to weave it into a belief system. 


4. 
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Such "coincidence" would demand explanations. If we 

found, | for example, a symbol such as a 

NS mer ot twice, in two separately generated 

and unconnected scripts, we would really have to 

wonder about there being a "source", perhaps 


"outside" of the receiver. 


Ifa script is a real _ script it probably should be 
W, w: xr i 
vi zr zi c onia 
use is intended. If our.tetter "A" looked like 


" jo #3 "as in one "alien" script, such an alphabet 
would take hours to use and would not be practical. 


Generally speaking these would be doubtful as alien 


symbols unless they actually were ceremonial: 


of ripts n ce i ] rs 


ols 


Ideographic scripts need hundreds of 


symbols according to most researchers, at least 


about 600 symbols. Syllabic scripts need at least 


50 to 60 symbols, usually a grid of consonants and 


vowels Alphabetic scripts need about 20-30 


symbols. 


seven\"magic" symbols - an unlikely alphabet, for 


One script "received" and sent to me had 


it has too few symbols or it is possibly a system 


so foreign to our thinking that) we literally can’t 
think of what it might be. 
R . z j val bl . £ 
information. 


contains repetitions of elements in some form, 


Any script that we know about 


either of 


"words", letters, ideograms, etc. An 


important first step in studying a script is to 


begin finding patterns, for example, by counting 


frequencies of component symbols. In one example, 


the symbols were in various-combinations; a listing 


of symbols shows about 25 different forms, possibly 


a type of alphabetic script. Another script showed 


about 300 symbols, only some of which repeat 


(possibly a passage or sample not long enoughto 
allow repetition of all elements); and “could 
probably be something like an’ ideographic or 
syllabic mix. 

Along with repetition, pattern yields 
information about structure. Pattern consists of 
characteristics like: (1) what follows what and in 
what frequency, like perhaps the ST, TH patterns in 


our language, (2) number of symbols in a "word", 


(3) frequency of symbols - most used-to least used, 


(4) common and repeating combinations, \and (5) 
spatial patterns e.g. what is over, under, on top 
of what. One script studied seemed to be a 
combination of about 20 mayor symbols with minor 
possibly augmenting symbols in various positions in 


relation to the major symbols. 


In this example, minor symbols could indicate 
linguistic changes in the major symbol like an 
Umlaut in German (u), or a ~™ in Spanish N, 
N, 

n 
would i tion. It is 
very ~mlikely that a totally foreign script (or 
language) could be translated without external 
referents.  Decipherment of Egyptian had to wait 
centuries for the Rosetta stonep other ancient 
scripts still await theirs. 


ugh a £ "writing" xr 


analysis. Enough depends on the script structure 


and existence of external referents. Like the 
Phaistos disc (an ancient circular spiral of 
symbols on ceramic) one short sample of script 
provides plenty of room for guesswork and probably 
no\real results in terms of translation. One 
script seen has hundreds of pages to the sample. 
Structure in this case easily becomes evident, but 
meaning or translation remains obscure owing to the 
lack of external referents or a true "Rosetta 


Stone". 
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10. S$ ol b esigned Q.__work in tal 
unsuspected ways. They may be designed to "work" 
on us like a meditation diagram or yantra. Crop 


circles, such as those found in England, might fall 
into this category. The symbol may function by a 
perceptual interlock with our own internal 
processes’ an@constellate or evoke certain internal 


states, images, or responses in us. In such a way 


they; may be said to "cause" predetermined states 
within us. Actually, this process™is not as 
foreign as it might seem. In a primitive sense, 
certain colors can invoke certain responses; red - 
excitement, blue - calm, etc. Yantras, as stated 
above, are meditational diagrams designed with this 
principle; they are used to generate states of 
being within the observer. This entire process 
probably rests on the process of entrainment, 
whereby a perceptional interlock occurs. between two 
organisms, or between an organism and an object in 
its environment, so that some coordinated 
interaction can ensue. /Whenm two people glance at 


each other, such entrainment mechanisms serve to 


yield initial "impressions" about each other. 


Using this process, members of like species 

recognize each other and can engage in orchestrated 

movements (mating, eating, flying) in relationship 

to each other. Using this mechanism, ducks fly in 

formation and chicks peck at rounded objects the 
approximate size of peas or smaller. Could it be 
that .a™ >more complex symbol system could be 
developed, that, with certain immediacy generates a 
message in the observer? 

Another possible use of a symbolic 
configuration in this category) would be a symbol or 
pattern used to prepare and align two individual 50 
that they can be readied to communicate at some 
later date, perhaps like a tuning device. 


The above are some of the basic notions and 


ideas that need to be used in approaching the study | 


of received symbol systems. Without an organized 


approach haphazard and spurious "translations" 


arise and lead us astray. 
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ay. nts_on th tructure and Function 
of the Psyche - Working Assumptions 
This section presents some working ideas about the 
psyche needed for thinking through the process of 
reception of alien and other "received" scripts and 


messages. Since there are literally dozens of 


personality and psychological theories we, will limit 
ourselves here to, a handful of basic ideas of 


psychological functioning. The major sources for the 


orientation used in this section include the.theories of 


Freud, Jung, Assagioli, Fritz Perls, Laura \Perls, and 


the work of notable neuropsychologists like Alexander 

Luria. This exposition is of course a summary; nature is 

exceedingly more complex than this. 

I One important idea is the postulation of 
unconscious processes; i.e., internal psychological 
processes and memory stores that are outside of 
our volitional awareness and that influence our 
behavior nonetheless. There are generally felt to 
be three main categories for-unconscious processes. 
The first category consists of unconscious contents 
that were conscious at one point in a person’s life 


and are now, by the process of repression, removed 


from consciousness but still either. influence 


behavior "from below", "unseen", as itswere, or 


may be obscured by other contents such as 


The result is that the 


substitute "memories". 


person recalls nothing of the original situation, 


Se 


except, perhaps, by being influenced by residual 


feelings..generated in the original setting or by 


= 


recalling a screen memory with the emotion 


attributed to the original scene or happening. 


These contents were conscious at_one time but then 


became unconscious. 


fy 
Secondly, there are unconscious contents that were 


never conscious but still exist in the psyche as 


operators influencing our behavior. These can 


consist of events and concurrent feelings that 
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occurred outside of the field of conscious 


awareness, but not outside of our field of 


eres 


perception and assimilation, or of events that are 
physiological and were, therefore, never 
consciously perceived. For instance, as a set of 
parents argued in aflother toom, at age three, a 
child might not attend to them but focus instead on 


a game or television show, but continue to respond 


with an elevated heart rate and a fear response 


that was never directly conscious. The entire 


unconscious constellation could then become 
attached to some other event or the game or the 
television show instead of being attached to the 
real event, the parents’ argument. The event 
becomes encoded unconsciously, "works" 


uncons¢iously, the person perhaps, over time and 


with repetitions of such "scenes", becomes 
chronically anxious or hypervigilant,-without ever 
having experienced consciously the original event. 
Very subtle forms of this paradigm probably occur 
every day. 
Finally, as Jung pointed out, there may be a 
collective unconscious, where contents having to do 
with the entire spectrum, history, and experience 


of the human race are stored and emerge as large 


issues, such as are found, for example, in myths, 


hero formation, mother and father issues and 


formally in "archetypal" symbols. Archetypes, as 


Jung called them, are) these \profoundly basic 


contents as organized by our own particular human 


psyches. The quaternity, or the concept of four 


growing out of our particular relationship with 


space and location, is one such archetype. Figures 


of squares and crosses, the directions (North, 


South, East, and West), etc. can emerge 
independently in any human psyche without being 
transmitted from person to person in the usual 
sensé of the word but by solely arising out of the 
ground work of human existence and experience. 
Some.cultures and theorists go further and state 
that archetypal figures can be-projected upon our 
perceptual spheres in the form of wisions and 
Messages from ourselves to ourselves at different 
levels; other cultures and theorists go even 
further and suggest that these projections can 
actually "shape" natural phenomena into permanent 
or semi-permanent real objects whose material is 
made by nature and then literally shaped by our 
psyches. 

The range of possibilities created by the 
theories of unconscious ‘processes in explaining 
"natural" and "unnatural" events is staggering 
(even before real time aliens enter the stage, if 


ever they do). It may be quite true that we only 


just now know the hints of the nature jof what 
reality really is like. Physics gives us 
increasingly stranger multi-dimensional domains of 


molecules, particles, and sub-particles until 


science, theory, and fact begin again to look, 
perhaps like myth. 


A second-large assumption useful and important in 


the analysis of received script is that personality 
is a multiplicity. This suggestion is usually 
somewhat shocking for most people; but the 
observation remains and has been made repeatedly 
that the human personality is not a simple unitary 
phenomenon. The theorist Roberto Assagioli states 
it clearly when he speaks of sub-personalities, 
bits of volition separated from and existing 


outside of the main psychic center or ego identity. 


These sub-personalities can exist pathologically as 


in multiple personalities, where a conflict between 


them erupts into disorder, or they can exist more 


usually and naturally as facets or ourselves. that 


emerge at times in helpful or) possibly harmful 


ways, speaking to us through impulses, 


instructions, thoughts, feelings, internal 


dialogue, dreams, fantasies, and behavior. 


addition, with training and exercise, people can 


be taught to make contact with these sub- 
personalities and let them speak freely and 
extensively, obtaining both meaningful and helpful 
advice or utter nonsense. It is easy to see howl 
confuSing sit could be to "receive" an internal or 
external message and really not know who is 
talking, parts of ourselves, actual external 
entities or some complex mixtures™.Assagioli goes 

further at times and posits a. super-consciousness 
from which wiser, higher, ‘and, perhaps, more 
objective parts of ourselves exist as potential 
resources and founts of information. Some cultures 
and theorists proceed further, and posit not only 
intrapsychic communication (within ourselves), but 
also interpsychic communication (between 
individuals) . For example, we can ask, are angels, 
aliens, entities, etc. actually talking to us, or 
me talking to me, or them talking to us; each case 
is hard to prove to the clear exclusion of the 
others and, as usual, every possibility we can 


think of possibly is happening. Clearly, all 


phenomena such as reception of scripts and the UFO 


phenomena are multiple phenomena. Under one name, 
many different species of phenomena can be seen as 
one thing, a reflection of how we attempt to see 
unity in ourselves and in the one name we call 
ourselves, while what really exists is a perhaps 
well- orehéstrated multiplicity. The concept of 
UFO, for example, denotes a complex category where 
any or all of the proposed theories and ideas about 
UFO’s could be happening at one time;~-a mixture of 
natural phenomena, inter-psychic phendémena, intra- 


psychic phenomena, other multi-dimension 


inhabitants and entities, etc. 

a The third assumption is that the world we perceive 
is a mentally constructed world that is clearly not 
the same world that "really" exists out there. Our 
familiar world of forms, colors, sounds, smelis, 
etc\ is the result of a complex layered 


neuroprocessing organ called the brain, which has 


evolved over eons of time where biological needs 
interact with physical reality in a _ three- 


dimensional world. The, processes of perceptual 


Construction are studied by psychology; the real 


world and its sub-units, atoms and particles, are 


the objects of physics. In this assumption exists 
the basis of many processes interesting to onr 
study. As I read a written script I must realize 
that it began as a perceptual construct in someone 
else’s mind, later was written down, and thereby 
exists aS“a real external object (a written page), 
and is made "real" or perceptually reconstructed as 
meaningful by my psyche. Since my psyche is not 
the a as the originating psyche; my meaning may 
not be the same as the intended meaning, certainly 
as this process of psyche, - script, > psyche - is 
repeated, more and more "drift" or <a can occur 
in the meaning and structure of the intended 
message. 
We never really "see" reality, we only 
reconstruct a model of it. If an alien 
intelligence "sent" a message, it would have to 
pass through a human psyche and thereby be left 
with a human imprint. -We-see, by and large,. only 
through the eyes of our own histories, biology, and 
expectations. This entire issue is a well-known 


philosophical and psychological issue, but can 
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easily be forgotten as we assume that what we are 
handed by another person as "the alien script" is 
really a perfect report, issued only through the 
receiving psyche and then passed onto us without 
change. This is most true in cases of "channeled” 
scripts and scripts seen and then remembered. Each 


psyche, ,€xcept perhaps for the best trained, adds a 


bit of itself to every observation; "reality" is 
constantly comstructed and reconstructed by us. 
Who knows if we are being visited=by "outside" 
entities, parts of ourselves, interpenetrating 
beings of another dimension or ourselves in other 
times and places? . 

Another issue brought out here is the problem 
of understanding an "alien" psyche. Our psyche, 
our thoughts, feelings, moods, impulses, and 
motivations, certainly spring from the facts of 
our meurological structure and our place in space 
and time. Our mental apparatus is built in a 
certain way, and to conclude-that all intelligences 
in the universe shares our form of thoughts, 
feelings, motivations, etc. is surely the epitome 


of ethnocentricity. We need, therefore, to 


consider that if an alien intelligence actually 
exists, we may not have the siightest notion of 


what it is, or what it "thinks" especially as we 


unwittingly attempt to construct an understanding 


of it with our own human apparatus. Further, if an | 


"transmit" 


alien intelligence were to to a human 


the resulting 


psyché certain symbolic systems, 


recording of this by a human psyche should surely |) 
not\be considered an actual or "accurate" gender ing 
of che: eriained symbol system...Add to this the 
possibility of multidimensional beings (existing 


beyond the three space and one time dimensions that |} 


we inhabit) and the problem of accurate 


transmission of symbols develops by leaps and 


bounds into near incomprehensibility. In this way, 


the study of received scripts and alien symbols 
certainly exemplifies and provides a model for the 
entire area of understanding alien intelligence. 


In the simplest scenario other entities in our 


dimensional systems of—space-time come to us in 


"nuts and bolts" or/"real" craft, land and hand us 


a "real" book. Quite possibly the real case is a 


far stranger story, involving all we know or only 


suspect about our own psyches, the nature of 


physical realities and the beings that possibly 


inhabit this universe. All we can do is to collect 


data, sift out our prejudices and attempt to see 


what is really there. 


Vv. A note on types of visual fields 

There are a number of fields of vision upon which we 
"see". The one most familiar to us is the one we use in 
ordinary daytime vision, the world of everyday sights. 
Below is a listing of the various visual screens and 
fields. Upon any of these, visual patterns and phenomena 
can play as we report to ourselves information about our 
external and internal worlds. Alien script can appear on 


anyone of these screens. 


1. Ordinary daytime visual field - This as stated 
above is our usual display of the external world, 
the one we are using now. 

2s Dream time visual field - his display occurs when 
we are asleep; it is mostly made up of internal 
processes with very little, if any, external input. 
This display is able to range from black & white to 
color. It is a "condensed" display; . this means 
that each dream symbol or object is a summary of 
several inputs occurring -at»the same time. 

3) A -non-dream time visual fie - This is active 


‘ 


between dreams and is a\landscape of vague images. 


4, Hypnotic vi field - This is an induced state 


usually, although it can occur spontaneously. It 
can range from a field of simple daytime’ type 
imagery to highly condensed dream like imagery. The 
information in this field can come from ordinary 
"repressed" memory or from purely imagined sources. 
Bis Visualization fields - These are consciously 
induced scenes; an image is put onto our internal 


visual field from internal or remembered external 


images. 

6. Phoshenes - These are vague lights or complex 
patterns formed by pressure/on ‘the ,eye or from 
other means of stimulation. 

AC Second sight - Some people describe a superimposed 
kind of vision where they see "unseen" worlds and 


figures in addition to our ordinary visual worlds. 


This is sometimes called the field of unfocused 


gaze; it is triggered by looking "beyond" the 
field of vision. 


8. The back of the eyelid screen - If we close our 


eyes in the dark and "focus" on our eyelids, vague 
colored patterns can, be seen;\ these patterns can be 
at times organized into recognizable forms and 


images. 
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9. The memory field - This is a field where we "read 
out" what we have seen before. This is mostly a 
conscious process. 

The above is a partial listing of types of visual 
screens. Information and, therefore, symbols can appear 
on any one or combination of these fields. This note on 
visual fields~its. added to indicate just how complex 
visual perception and memory can be, and, likewise, how 
complex a phenomenon is seen when symbols are produced by 
psychological processes. These processes. are always 
complex because perception is a construction not a given; 
we see what we see because our natural apparatus 
constructs our visual world. Each memory is manipulated 
as it is retrieved; any external or internal additional 
input can alter visual memory. Repeated deepening 


retrievals may be needed to establish the core event. 


66 
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As our knowledge of the universe and nature 


progresses, it becomes abundantly clear that most of our 


knowledge consists of working metaphors that allow us to 


perceive, understand and manipulate our world. However, 


it is also clear that we have not modeled all that exists 


or that is.toybe experienced in nature. Many theorists 


suspect there are processes that exist (outside of our 


understanding of nature) that have, for various reasons, 
eluded reasonable systematic study, but which play a real 
role in nature and in our lives Ah pane of nature). 

Such phenomena include, for example coincidence and 
synchronicity, plasma states of matter, exotic particles, 
trance states, certain unconscious and perhaps "super 
conscious" processes, consciousness itself, information 
transfer, psychoid phenomena (Jung), “earth lights and 
glows", poltergeists, dowsing, unknown senses and 
perceptual processes, etc. With all that we presently 
know, the world of nature still stands before us as a 
great adage: of the unknown... If, for example, other 
dimensions exist, what are they like; could we know them 
or are we trapped solely in metaphor in expressing their 


contents? Some feel that all knowledge is metaphor 


already, and will always remain so. Can we experience 
other dimensions or "universes" directly, or would we 
experience only what "pokes through" to our world? Are 
UFO’s, angels and other entities such "poke thrus"? 
Could a received script appear at our level as a 
meaningless scribble, only because it is only part of a 
larger whole, -ti@den within unseen folds of dimensions? 
Is time only an (epiphenomenon of our particular 
dimensionality, and could it be related at other levels 
to synchronicity (or simultaneity) as epiphenomena of 
other levels of dimensionality? We do not know the 
answers to these questions. For all that we do know and 
can see around us in technology, we really don’t know a 
lot about how or what nature really is in its totality, 


or how this totality is put together. 
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Vit: Bx qa ripts 


In this next section a series of examples of scripts 


is presented. Each is accompanied by some commentary and 
possible interpretations. Nothing like an exact 
translation exists for any of them, although hints at 
meanings are given at times by the various people 
involved or by “analysis making many assumptions. This is 
not an exhaustive example of received scripts, but an 
interesting assortment of representative scripts 
igiukrkating various types and varieties.that have been 
sent in for study. This small book is“only meant as a 
beginning of a more extensive collection and analysis of 
received scripts. It is only through the collection of 


large quantities of examples that any commonality can be 


exposed. As with the Etruscan language, such a large | 


collection can well spell out basic patterns and rhythms 
of form and will await hints at translation if they are 
fo become anything but mere curiosities. The work 
proceeds from collection, organization, and pattern 
Pivesng, to translation, if permitted by the lucky event 


of a key to understanding, 


Examples of Received Scripts 


The following are a few examples of "received" 


scripts. Included here are only some of the examples 


sent in for study; these examples have been chosen to 


give the reader some idea of the various types. As can 


be seen from the. figure entitled "a table of writing 


types" (at the end of this section), some types of 


received scripts are more common than others. The reason 


for this is a complex matter and will not be dealt with 


at this time. Most common are alphabetic types where one 


symbol equals one letter of our own alphabetic symbol- 


sound system. As above it would be very surprising if a 


totally alien intelligence had and used the same phonetic 


breakup of sounds as we use in our alphabet, unless of 


courseé,—.they (the aliens) were writing in a system 


especially designed for us. Some symbol systems are or 


seem to be exceedingly well formed, repeating and 


complex. These examples are very interesting and deserve 


further study. 
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‘one of the earliest devices- 
function unknown- possibly 
a means of setting or holding 

an intention- base is 
pink granite- pin is 
copper ,iron or better, 
electrum- ring is 
gold.” 


“the perfect mirror is a 
hand held object made of metal 
usually clectrum in the ratio of 
1:1, gold to silver- the obverse is 
inscribed with various “energy 

lens patterns ''-the mirror can be used 
to shine light on o face or any other 
object, wall or screen- the pattern will 
shine through and appear on the object- 
copper and iron may be added to the 
alloy also other rare earths and metals” 
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‘Terrestrial Scripts 


The following are some examples of ancient and 


modern writing systems. Familiarity with a wide range of 


scripts and writing-symbol systems is important for 


reasons of comparison with "received" scripts. Often 


examples have beenm»submitted as coming from alien sources 


claiming to "look like egyptian" or some such comparison; 


almost always the comparison is not valid because the 


person submitting the sample had no real knowledge of 


what egyptian (for example) looked like. In other 


instances submitted writing symbols are merely copies of 


already existing writing systems and are only vaguely 


felt to be from an alien source and are not. 


With the above reasons in mind, a knowledge a actual 


"earth based" writing systems is crucial to this study 


and few examples are included here to act as a data base 


of Comparison scripts. There are hundreds of scripts 


both aneiént and modern from purely terrestrial sources 


and @ more comprehensive work like The Alphabet by 


Diringer should be consulted for a more complete sample 


of scripts. 
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a selection of sigils c. (5th-l8th cent. that are similar 
to some types of cursive received scripts 1937-1992 incl. 


Scripts from an “Experiment” 


The following sets of samples were obtained by 


asking participants in a study to "make up" an alien 


script or system.of letters. The resulting scripts are 


interesting in that they represent possible comparisons 


for submitted scripts, perhaps also for other "just made 


up" systems. These experimental symbol systems tend to 


be alphabetic, dot and line or geometric symbols systems. 
They tend to contain "follows", that is, symbols of 


similar form that follow one another. This phenomenon 


of "follows" demonstrates a certain lack of flexibility, 


at times, in symbol generating abilities on the part of 


the subject so that symbols become simply a series of 


only somewhat changed variations on an idea or theme. 


This process happens very often in made up scripts; 


examples of "follows" are clearly shown in this section. 
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Considering the many processes posited above, there 
are an incredible number of different scripts. 
Even with the possibility that each psyche puts its 
own imprint on a script, there should be fewer 
examples of totally different scripts. Less 
parsimoniously, of course, we could posit a 
multiplicity of intelligences "out there", all 
trying be Sgae through". However, -the»fact remains 


that there are a confusing miltiplicity of scripts 


available for study, unless we greatly change our 


view of the world, they cannot all be "real" or of 
true alien origin. 

Many scripts are blatantly mundane in their origin. 
Best examples are perhaps scripts that contain 
exactly the same letters and number of letters as 
oudewn alphabet. It would be extremely unlikely 


that another race of beings developing totally 


‘separately from us would produce exactly the same 


symbol and sound repertoiré. Again, nothing is 
impossible, but our view of ‘the world as science 


presently understands it ‘precludes the unlikely 


event of parallel and unconnected development of 


human form physiology and voice box, and in 


addition the same English alphabet and sounds 


unless of course one subscribes to the "they made 
us" school of beliefs. Even on earth, where humans 
are related, many different symbolic systems have 
developed. “Some researchers are currently trying 
to find an original mother tongue, but results are 


far from conclusive. Finally we cannot exclude the 


possibility of an alien tailered-to-match 

communication system for us the lowly receivers; a 

system designed solely for the purpose of 

communicating with us. . 
An assumption is made in studying scripts, 

that an actual message exists behind a certain set 

of symbols. Using the ideas presented above, it is 
concluded that every mark made by someone contains 

‘the following possible levels of "meaning". 

A. (always present) A personal level, merely 
making a series of marks or symbols, like 
making a drawing, reflects personality and 
unconscious processes and leaves the imprint 


of the receiving personality. 


(possibly present) An intended conscious 


level where a person encrypts or encodes a 
message, perhaps, for example, in “the 
production of a code or a personal symbology 
consciously devised. 
(possibly present) A set of markings or 
symbols "felt" to have a meaning but not 
literally translatable. 
(possibly present) An external source of 
information in symbolic form, either directly 
observed by a person and recorded, or received 
"telepathically". All symbols can have these 
levels of meaning. 
Some scripts represent complex and internally 
consistent systems in themselves. Enochian, (see 
appendix) a magical alphabet transmitted or given 
to Elezabeth I’s court astrologer by an "angel",is 
purportedly one such system. It has its own 
alphabet and linguistic rules. However, nothing 
final in these cases can be said except, perhaps, 
that either something/ extraordinary and alien is 
happening, or that the psyche is capable of some 


incredible unconscious maneuvers and is able to 


| 


| 
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spontaneously devise symbol-sound systems with an 


inherent syntax and grammar. We could be 
neurologically wired to do just such a thing. 
There are a few samples of writing that remain for 
me "favorites", examples that make me still wonder 
if something truly unknown is at hand. Of course 
my use of "favorites" totally subjectifies these 
observations and they must rest as they are, as 
examples of received scripts that stand out from 
the rest, perhaps, only in my own head. 

Certainly at hand is a remarkable phenomenon; so 
many people receiving so many messages; certainly 
something is happening at psychological : 
sociological, spiritual, and perhaps at physical 
levels. We are trying desperately to do something, 
to know something, or tell ourselves something - or 
all three. Also, perhaps, something or someone 
else is trying to get through to us. It is clear 
that these phenomena arise, at least in part, out 
of deep psychological and spiritual needs. We. live 
in an era where traditional spiritual paths are 
changing, and at times. deteriorating into rigid 


fundamentalistic non-nurturing and/or supportive 
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structures. At such times the human psyche reaches 


for new forms and newer reflections of older forms, 
both from within itself and from without. This is 
Clearly evident from the enormous amount of 
"Channeled" writings appearing in the last decades, 
most of which, it is clear, are of a spiritual 
nature. Very few contain information of a 
technical ‘nature, however, except where technology 
is mixed with attempts to protect "nature" or mixed 
with spiritual issues (e.g. spiritual=need and the 
relationship of this to loneliness, ecstasy, levels 
of consciousness, contact with higher powers, 
meaning in life, Saving ourselves from death, 
Saving the earth from destruction, etc.) The 
Somewhat recent appearance and attention to crop 
circles in England, whatever their source, do point 
to the needs people have for Mysteries that point 
beyond themselves in the fight against mortality 
and isolation. 

Many received scripts show-clear relationships to 
already existing alphabets. Notable among these 
especially are so called "magical", "celestial", or 


"angelic" scripts, and some of their relationships 


to the basic Hebrew alphabet. This is séen many 


times in the relationship of the letters A and M to 
their "received" counterparts. 

Also, several examples show some relationship 
to the scripts given to Joseph Smith in the 
founding of the Mormon Church. In one of these 
examples,-a™mere copy of these figures from a book 


on the history of the Book of Mormon was sent in, 


“in another more "honest" example a received script 
was sent in that shared characters.from both an 
angelic Mormon script and cursive Egyptian script. 
It should be noted that both cursive and Egyptian 
script and Mormon script do, for whatever reason, 
share a number of elements. 

6. This phenomenon of receiving a script can often be 
automatic (somewhat like automatic writing) and 
beyond ordinary volitional consciousness. Many 
people, will state that it is "as if I were being 
dictated to" or "it just comes to me". The source 
is perceived as coming from»external entities. 
Most examples are "genuine" in the sense that they 


are not conscious hoaxes. In addition, it appears 


that "creating" an alphabet is not a difficult 


that derived from the simple instructions of (A) 


teaching a group of people how to go into a 


receptive light trance and (B) asking the group 


when not in a trance to develop an alternative 


alphabet; _ for many people this happens easily. 


Where then, vare the symbols from? The answer to 


lies in the whole of depth 


psychology, with its concepts Peorers of 


consciousness, unconscious cognition and motivation 


and archetypes. 


It is almost impossible to edit out the 


personal factor here. If an alien script was sent 


"telepathically" or waS actually seen and 


remembered, there would be nearly always, (unless 


directly copied) individual variations added to it 


S reproduced. The ideal situation would be 


in several samples of script that were 


and from clearly se € non-contaminated 


sources. If approximate /matches \ did occur, this 


would be a strong finding.\ » some basic and 


wu 
troubling psychological processes could still arise 


and cloud the issue if, for instance, only 
archetypally based figures or symbols were produced 
(such as circles, crosses, squares, triangles, and 
figure eights). Then, perhaps, purely archetypal 
processes could be present. The best case scenario 
would be the comparison of two or more non- 
archetypal-series of figures from clearly separate 
sources, but then we would be in the odd situation 
of telling the aliens what was epistomologically 
acceptable to us. 

A possibly useful technique lies in developing 
some measure of correlation between two separately 
received scripts. High correlations obtained from 
independently generated or received symbols systems 
(excluding those with heavy archetypal loadings) 
could point to important avenues of and locations 
of possible true external input. 

There is so far no clear Rosetta Stone. We 
are lacking a clear example of bilingual 
inscription, the classic requirement . for 
deciphering an unknown script. Personal 
translations from the receivers themselves, while 


powerful for the individual, do not attain the 


general acceptance that would be 


consensual or widely agreed upon 


correspondences. Hieroglyphics were only guesse@ 


at (and with little success) until Rosetta Stone 


was found, with three versions of the same message 


in three different scripts. 
a - 
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script has been "received" over a period of years. 
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In this process, the script Degin gia one form and, 


over a period of years, evolves) nto” a more complex 


form or somewhat altered script, /In one case a 


script started as simple single symbols and 


"evolved" into complex sigil-like words. The 


original symbols, it was felt stood for syllables; 


in the final form the evolved complex symbols stood 


for "words" and "concepts", the components of which 


did) not break down into the original syllablic 


\ pamppnents. A transliteration, in this case, could 


~/not™ be deduced but had to-be. "intuited" or "given 


by the contactee - fabaucted. The resulting 


translation, then, was a toranty personal process. 


In another example, evolution took place not 


——_ 


only across the span of a single life time, but/ was 
multi-generational. A grandmother developed a 
script of simple characters; the daughter further 
elaborated this process, and the granddaughter 
developed a cursive form of the two previous 
scripts combined. This process was not a conscious 
one, but-took place in series of trances where the 
script. literally "flooded out of me at an 
unbelievable rate; I wasn’t thinking about it." Is 
this process an example of clearer.and clearer 
transmission and reception, ox one of complex 
unconscious elaborations across. time and in some 
instances person and place? 

There are letters in alien script that seem to 
appear very often, more often than they appear in 
most languages. These letters are a, b, c-k, g, l, 
m, xr, 8, t, a. This is not a solid fact but an 
observation; the reason for it is unknown. It may 
relate to certain sounds felt to sound alien, or 
perhaps to a neuro-structural set of processes 
inherent in human language processes or be a real 
characteristic of an alien language. 


Symbols can have complex histories, and may 


general acceptance that would be accord 


consensual or widely agreed upon table of 


correspondences. 


Hieroglyphics were only guessed 


at (and with little success) until Rosetta Stone 


was found, with three versions of the same message 


in three different scripts. 
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An-- interesting 


evolution" has been noted in some cases, where 
rj 
P f : . 
script has been "received" over a period of years. 
Oy ae 


In this process, the script begins-tmone form and, 


Over a period of years, evolves, nto” a more complex 


form or somewhat altered script) /Ta_ Fins case a 


script started as simple singie) symbols and 


"evolved" into complex sigil-like words. The 


original symbols, it was felt stood for syllables; 


in the final form the evolved complex symbols stood 


for "words" and "concepts", the components of which 


f did not break down into the original syllablic 


pomponents. A transliteration, in this case, could 


“not. ‘be deduced but had be-be, "intuited" or "given 


by the contactee - fapaveed, The resulting 


[> 


translation, then, was a totally personal process. 


In another example, avelutdon took place not 


aS 
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only across the span of a single life time, but was 
multi-generational. A grandmother developed a 
script of simple characters; the daughter further 
elaborated this process, and the granddaughter 
developed a cursive form of the two previous 
scripts combined. This process was not a conscious 
one, but-took place in series of trances where the 
script. literally "flooded out of me at an 
unbelievable rate; I wasn’t thinking about it." Is 
this process an example of clearer.and clearer 
transmission and reception, ox one of complex 
unconscious elaborations across time and in some 
instances person and place? 
There are letters in alien script that seem to 
appear very often, more often than they appear in 
most languages. These letters are a, b, c-k, g, l, 
m, r, 8, t, a. This is not a solid fact but an 
observation; the reason for it is unknown. It may 
relate to certain sounds felt to sound alien, or 
perhaps to a neuro-structural set of processes 
inherent in human language processes or be a real 
characteristic of an alien language. 


Symbols can have complex histories, and may 


not develop or be received full blown on one 


occasion. They can brew in unconscious processes 
for long periods of time, and become susceptible to 
multiple intrapersonal and extra personal inputs. 
Even in the development of our own letters, history 
can be a complex and, at times, obscure process. 
hebterg-Caeo5 as pictures of real objects and 
then [recéime _ symbols. These symbols can be 
repeatedly Splshaped over time by psychological 
processes like archetypal il gS a final 
product is formed. An ox becomés a- ‘picture of an 
ox; the picture becomes a symbolic /head of a ox; 
the head is inverted and becomes the letter A. (As 
a note, it is curious how many times a version of 
this triangular form or A shaped form shows up in 
various scripts and symbolic systems.) 

In some scripts there can be seen a 
contamination of one letter’s form by another, 
especially if they follow each other. For 
instance, in our SLEOAP RS the. letters M and N have 
related forms and will/ Ar hw up with related 
forms in an "alien" alphabet. _ aso, almost as a 


failure of imagination, “some "alphabets" have 
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sequential symbols which are merely inverted forms 


of each other; these I’ve termed "follows". These 
phenomena all point to personal processes, and tend 
to rule out outside input. 

The process of "reception" has some similar 
characteristics for a majority of the cases 
studieds” iy). It usually begins with a "break 
through" where the receiver first realizes that 
something is coming into their consciousness that 
seems to feel like "it is not from.me" or "is from 
somewhere else"; a message or image not experienced 
as a usual part of the individual’s identity. 2.) 
This experience is usually .accompanied by a 
feeling of being in at least a somewhat altered 
state of consciousness. In the beginning, in most 
people, the first messages are fragmentary, but 
later develop into fully developed symbolic 
systems. (In a smaller number of people, fully 
developed symbol systems start from the beginning.) 
-— Gh In most cases the-—message is felt to be 
important and originating beyond human existence, 
usually from a more developed consciousness. 4.) 


Further, messages seem in most people to act as a 


f 1 


nucleus for a developing sense of purpose in life, 


an increased realization of some Kind o£ 


"assignment" from beyond humankind, and a 


heightened spiritual sense. The specific content 


of 


these ideas can be of any religious 


denomination, or orientation, and sometimes 


"reveals™™or develops a totally new religion, 


usually ‘with conglomerate pieces from known 


religions and other cosmic, planetary, or stellar 


schemes. 5.) (As this process develops) volition 


or personal will usually begins to fuse) with some 


sense of a higher will to which personal will 


becomes subservient. The individual’s purpose in 


life becomes the development of contact with this 


upper will, and acts to serve or further its causes 


here on earth and to rejoin it in a more real way 


after death. 6.) Owing to a combination of the 


above, the actual experience of receiving a 


symbolic Message is almost like receiving 


dictation. As this altered state becomes a 


practiced event, it needs fewer\and fewer external 


supports, and can be turned on at will almost as if 


(in some cases) there is a continual message going 


i 
s 

\. 

x 


Laie 


on somewhere in another dimension and is merely 
tuned into, whenever needed or desired. In the 
advanced stages of the entire process, the 
receptive state in no longer experienced as 
separate but is experienced as a newly developed 
facet of the core identity. 

Most—of.the individuals who "receive" scripts 
are not found to have significant psychopathology. 
This observation underlies the principle that, 
whatever this process of reception is, it is well 
within the capabilities and characteristics of 
"normal" of average psyches. Also just like 
drawing, some appear to be able to reach this 
process within themselves with relative ease, while 
others can barely do it. In one demonstration, 
approximately 40 people were asked to produce an 
"alien" script; about 35 were able to accomplish 
this\with only brief and simple training (learning 
toe enter a light trance) and instructions (produce 
an alternative or alien alphabet). Psychopathology 
was, in fact, in some instances correlated with the 
inability to accomplish such a task. On the other 


hand, 


there was some indication that ability to 
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think in non-traditional ways, having a "good 
imagination", being not strictly right handed, 
having the ability to go into a trance, and going 
through difficult times, all correlate highly with 
being able to produce a script. 

As a general working attitude, the suspension 
of belief.is most important in this type of 
research.» Prematurely formed theories, that become 
beliefs and facts that then must be proven, will 
almost surely obscure further progress and 
research. Further, strong black /and white thinking 
styles and limited, rigid belief Systems all drawa 
veil across our perceptual abilities, and limit 
what we will see or find. The best attitude is 
that of naturalistic observing, recording, 
organizing, and observing again, in a process of 
moving toward knowledge. New and unknown phenomena 
may challenge our ability to think and observe with 
flexibility. 

Some feel it is possible that there exists 
within the fabric of space and time a record of all 
that has been or will be, all the knowledge of 


creation. A version of this idea is called the 


"Akashic record" by the theosophists. 


It is felt 
to originate from some source in India or Tibet. 
Most narrowly interpreted, this idea posits a 
source of all information, that is literally 
recorded in or "inscribed" in "the essence of 
space" in the "reticulum dei" (network of god), 
that canbe "read out" by those initiated or 
evolved enough to do so. This form of the idea 
states that the information exists out there, 
independently of our psyches, and may be "read" by 
us. Another possibility is that’ the information’s 
existence out there depends somehow on our own 
existence, or that we and it are all really one 
phenomenon and co-dependent for our existence. 
Another idea is that part of our psyches is able to 
"unfold" other dimensions, and in this way is able 
to "read" their contents or "see" the events 
occurring within them, events perhaps from totally 
alien beings or scenes from our own past, future, 
and possible presents. Then again, it may be. that 
in a process of opening ourselves up to the 
workings of space’s framework, we are enabled to 


allow deeper parts of ourselves to operate and tell 


us what we already know at another level. ~-This 
also could allow us to open up to LePer 
intelligences who, if they are cooperative, "talk" 
to us in terms or symbols we will understand. 
Thus, in many ways, we could produce or generate 
texts about how nature came to be as it is. "They" 
could give~us a text, and only later give us the 


ability to decode the message within it. Even, 


perhaps, | before we know what the message says 


literally, we may "feel" its import..as a direct 
apprehension of its significange, a "feeling" of 


\ | Pane 
what it may mean. wy y 
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These are only some of the ideas about the 
issue of universal records and how they might end 
up on pieces of our own paper as "mysterious" 
symbols. 

The foregoing is only a beginning of an 


approach to the study of symbols obtained from 


sources labeled as "alien"; "angelic" or 


% f ‘A 
“ "telepathic", etc. Further. study would entail the 


gathering of more samples and looking for patterns 
that might emerge, be ‘they comparisons with known 


writing systems or the finding of new systems with 


3 
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some internal consistency and logic. Finding the 


same symbol system from unconnected sources would 
be a great surprise and certainly call into 
question, and make us examine, our notions about 
what is and can be known in our world. Are we 
talking to ourselves or is some one else trying to 


tell us something; who knows? 
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